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FOREWORD

The cighth in the series of the Kalamiilaiastra, research and publication
programme of the Indira Gandhi Natonal Centre for the Arts is the Brhaddesi.
As the name suggests, it is extensive and comprehensive. This is rightly
considered the most important text on music after the Nagyasastra and Dattilam.
In the Foreword to Matralaksanam and Dattilam 1 had drawn attention to the
importance of Matrdalaksanam as embodving and manifesting musical structures
of the Sama-Veda. Dattilam 1s the first autonomous text of music which
cnundiates a theory of sound, structure and composition quite distinct from the
Ndatvasastra tradition. The Chapters of the Natvasdstra dealing with music have
posed many complex problems of ediung and translation. While the indira
Gandhi National Cenure for the Arts will publish this seminal text, it will take
some time. Byhaddesi. without doubt, is the next most important text between
the Natyasastra and Dattuani on the one hand and the fully evolved text, namely,
the Sangita Ratndhara on the other hand.

In the case of Dattllam the editor had to 1¢ly on one manuscript. In case of
Brhaddes) the editing job is even more hazardous hecanse the text has had to be
reconstructed from excerpts by fater winers. 'This wask is challenging and
requires mastery of the skills ot collation and editing of a very high order. Dr.
P.I.. Sharma, the editor ot this Volume who has devoted a life-time in
unravelling the nvsteries of the textual corpus in relation to the unbroken
traditions and the practice of Indian music has assiduously 1econstracied this
text on the basis of the dtarions, has provided annotations, explanations and,
naturally, translation. The work s being presented in three Volumes. The first
two will present the text with a translation, notes and annotation. 'The third will
be on the critique of the textinits totality with glossary, indices, appendices, ete.

There has been only one printed edition of this text so far, i.e. Trivandrum
Sanskrit Serzes in 1928, The present editor has considered that edition and has
corrected the errors and many mutilations and confusions in that edition.

In the context of music, one of the most common and fundamental questions
which is asked is: “Did the Natyasastra mention the Ragas ?”. “When did Ragas
emerge?”. In critical literature there has been a vast body of discussions on the
subject and, naturally, scholars have taken pains 1o state that the Ndafyasastra
makes scanty mention of the Rdgas. The source of musical structure and
composition, both of Hindustani and Carnatic music, has 1o be traced back to
the Brahaddesi. 1t is the Brhaddesi which for the first time makes a distinction
between Jatis, Marchanas and Raga. 'The author deals, at some length, with the
forms and the characteristics of the seven pure Griama Ragas. Since this is the
firm foundation of the system of Indian music, the text assumes great
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importance for any systematic study of the development of the melodic
structures.

The Brhaddesi is an important text also because it anticipates the Sangitu
Ratniakara by many centuries through relating the understanding of body
system, especially, physiology and articulation of sound. In this respect,
Brhaddest makes explicit mention of the principles of the Natyasastra which were
only implicit. Also, stylistically, it moves away from the prescriptive nature of
the Natyasastra, even the Daitilam and adopts instead a Bhdsya or a dialogue
form. The erudite editor will throw light on all these aspects in her critique. 1
would like to thank her for having devoted her valuable time for editing such a
complex and incomplete text so as to enrich the Kalamilaiastra Scries
Programme.

New Delhi
Kapila Vatsvayan



INTRODUCTION

Brhaddesi and more so its Puranic author Matanga Muni have been well
known in Sangitasastra for more than one millenium. The text has been
profusely quoted in texts of Sangitaidstra upto the 17th century. But for two or
three centuries it had gone into oblivion. There was no access 10 it in the
nineteenth century and the first quarter of the present century, until Pu. K.
Sambasiva Sastri edited and published it in the Anantasayana Granthdvali No. 94
(Trivandrum Sanskrit Series) in 1928, The following cexcerpts from  his
introduction would throw light on the MSS retrieved by him.

“I would add. before concluding, that the present work though incomplete
has been published on account of its rare merit and that the manuscript of this
work was ‘Travancore’s contribution to the exhibition held at the All India
Conference of Scholars and Artsts ar Indore in 1921,

*T'he edition of the work is based on two palm-leaf manuscripts in Malavalam
characters obtained from the poonjar Raja. North Travancore. One of these
manuscripts marked as ka is exceedingly worn out; it is about four centuries old
and wanting in the first leat as well as tour leaves trom the tlst. The other
manuscript marked as kha is fragmentarv, ending with a poirtion of the
Jatprakarana*.

“T'he work ends abruptly saving s s.ufaenfs arm faofan e (p. 154 and so we
conclude that there are subsequent parts of the text vet to be discovered.”

The text, available to Pt. K. Simbasiva Sastri, is incomplete and it has not
been possible to discover another manuscript in the last seventy vears, that
could accord access to the complete text.

I suggested to my stident Sri Anil Bihari Beohar to take up a critical
study of Brhaddest including reconstruction of the text on the basis of citations
or references available in various texts from Abhinaova-Bharati of Abhinavagupta
10 Raga-Vibodha of Somanatha. He took up this subject for his doctoral research
and started collecting and collating citations and references. As his supervisor,
I continued to struggle and grapple with the problems of reconstruction of the
text on the basis of the mataiial collected by him, in collation with the
Trivandrum edition. Sri Beohar was awarded the Ph.D. degree in 1986. Almost
immediately after this Dr. Kapila Vatsvavan, Member Secretary of the Indira
Gandhi National Centre tor the Arts, New Delhi, tonceived the publication of
a series of Kalamialasastra (Fundamental Texts on the Arts). It was decided that
so far as Sangitasastra was concerned, Dattilam and Brhadde{i should be in the
first priority.

*We have recorded the reading of these two MSS on the testimony of the editor of the
Trivandrum edition referring 1o them as M§S A and MS B for ke and kha 1espectively.



X1 BRHADDES]

The text-reconstruction carried out by me now been
thoroughly revised and the work of English translation, textual notes and
annotations was taken up.

This work is being presented in three volumes, the first one covering the first
chapter dealing with the following topics:

V. Desi, 2. Nada, 3. Srunt, 4. Svara. 5. Grama-mirchana, 6. Varna-alankara, and
7. Pada-giti.

The second volume will include the chapters on Jat, Raga, Bhasa and
Prabandha (1ext, translation and notes).

The third volume will contain a comprehensive critique of the text and its
contents, authorship, date, style, earlier authorities etc., exhaustive glossary,
word-index, sloka- index, bibliography and textual appendices.

The scheme of the presentation of textual material is as follows:

Almost all available reading variants have been noticed alongwith the
reconstructed text in small types below the word or syllable concerned. Unless
otherwise indicated, the source of the variants is the Trivandrum edition;
wherever the source is different, numbers have been incorporated in the text or
in the variants as the case may be; corresponding notes have been included in
Pdatha-vimar$a (textual notes). Words or sentences added to the printed edition
have been put in square brackets | .

In verse-numbers the Trivandrum edition has been followed, but there have
been some modifications because- (i) some ‘Grya’ verses have been treated as
prose in the edition and they have been restored to the sequence of verses, (i)
some verses have not been treated as citations in the edition, whereas they have
now been identified as citations and hence they are not numbered as forming
part of the text and (iii) sometimes regrouping of verses has been done
accordimg to the context.

The prose portions have been split context-wise and have been numbered as
anucchedas, comparable to paragraphs. This will facilitate reference and
retricval.

The diagrams of samvadin, anuvadin and vivadin svaras were extremely
confused in the edition, they have been reconstructed according to the
description in the text.

Interpretative and explanatory material has been presented under Vimarsa
(annotations) according to numbers indicated in the translation. These are
pointwise explanations. The totality of each concept will be reviewed in the
glossary and the whole text in its totality will be reviewed in the Critique. Thus
some overlappings will be inevitable, but they will facilitate an understanding of
the subject-matter. Speaking of overlappings, it was not possible to maintain a
water-tight compartmentalisation between textual notes and annotations,
because the reconstruction of text cannot be dissociated from the content or
meaning and the work of explanation or interpretation cannot be dissociated

from the reconsuucted text. Even so, the division is useful and logical.
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A word about the translation. It has been my attempt to bring the original to
the reader with its flavour and nuances; if in this attempt the idiom ot the
English language has been violated, I owe an apology. My only submission
would be that this is not a transcreation of creative literature, this is a
presentation of ‘scientific’ literature in a different language. Hence the criteria
of judgement should be different from those applied o translation of creative
literature.

Technical terms have not been translated because that is virtually impossible:
rough equivalents have generally been given in paranthesis and if an equivalent
has becn found adequate, the original word has been given in paran. hesis in
order to help the reader in indentifving the equivalence.

The indebtedness to Dr. Anil Bihari Beohar, Lecturer in Musicology, Indira
KalaSangitaVishwavidyalaya, Khairagarh(M.P.,) has been acknolwedged in the
utle page. Once again, I acknowledge with affection his labour and patience
with the onerous task undertaken by him. To Dr. Kapila Vatsyavan. I owe a
deep debt of gratitude for her constaut inspiration and encouragement. My
sincere apologies are due 10 her for the delay in completing this work, caused
by both personal and professional reasons. To Dr. Bettina Baumer, Hony.
Co-ordinator, Kalakosa office of L.LG.N.C.A. in Varanasi, goes my heartfelt
gratitude for her constant support, both moral and material. My vounger sister
Dr. Urmila Sharma has provided valuable assistance in reading the proofs; 1
express my loving gratitude to her. My affectionate thanks go to Dr. N.
Ramanathan, Reader, Department of Music, Madras University, my former
student, for going through the first half of the press-copy (upto the section on
grama-miv chana) while I was at Khairagarh.

I thank Dr. C B. Pandey, Editor, and Dr. (Smt.) Advaitavadini Kaul, Asstt.
Editor, for seeing the book through the Press.

Vasanta Pancami Prem lata Sharma,
Magha Sukla 5. V.S 2048 ‘Amnaya’, Karaundi,
Varanasi-221 005
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The Great Treatise on Defi Music
Composed by Sri Mataiiga Muni

[ Chapter-1]
I [ Section on defi ]

[ The Deit nature of Dhvani ]
[ Thus spoke Matanga! ]

In various regions (dhvani or manifest sound) spontaneously becomes
pleasant? to living beings® and starting with them (it is also pleasant) to the
people and kings. This dhvani4 that arises from region to region is called desi
(born in or proceeding from various desas or regions). (1, 2ab)

[ Compiler’s statement ]
Hearing the words of Matanga, the Muni (sage) Narada spoke (thus). (2 cd)

[ Thus Spoke Narada ]

O great Muni : but then, how did the dest (regional or spatial) nature of
dhvani come about, in spite of its being formless5? You should tell me the reality
(regarding this). (3)

Thus spoke Matanga

Because of the perception of dhvani being according to desa® (direction)
(and) because of its (dhvani’s) being the follower of the sthana? (location in the
human body)...... ? (4)

From that (?) (arises) bindu,8 from that (bindu) (arises) ndda,® from that
(nada) (arise) matras'® in this order of succession. (5)

Varnas1! (letters and syllables) are born of matrkas, matrkas are known to be
twofold by way of svara (vowel) and vyanjana (consonant). Here (in this Sastra
or discipline!?) (the totality of letters and syllables in their unmamfest and
manifest forms) is called the light of the world. (6)

(The aggregation of consonants) beginning with ‘k’ and ending with ‘ks’13 is
properly sounded (with vowels)-in the peoples’ language!4 or regional language
and hence svaras are duly spoken of (as such); the Svaras (musical notes)
beginning with sadja's are different (from vowels). (7)
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TRANSLATION 5

The state of being consonant (vyasijenatva) is common to all the (seven)
groups (9f consonants) beginning with the group of %’. Vyanjana'® attains the
state of Siva simply on account of (its) manifestation through Sakti (svara). (8)

Varnas (letters and syllables) are known as such because they delineate the
whole world through the own form!? (svariupa) of pada (word) and vakya ¥
(sentence) and through the conveying of the meaning of sentence. (9)

This pada'® is always known by the wise to be preceded by syllable (varna)
i.e. the former presupposes the latter. The sentence, on the other hand, is a
combination of kriy@20 (action, verb) and Karaka?' (instrumental in bringing
about the action denoted by a verb) (and) is made up of words. (10)

From the vakya (sentence) (arises) the mahavakya 22 (lit. big or great
sentence) and in succession (arise) the Vedas with their angas?®* (anciliary
disciplines) ; all those are manifested from dhvani. From there (Vedas) is the
origin of Gandharva?* ( music). (11)

Dhvani?s is the ultimate origin (yoni, — lit. womb) ; dhvani is the cause of

everything. The whole world of immobile and mobile (beings) is encompassed
by dhvani. (12)

Dhvani is said to be twofold according to (its) division into manifest and
unmanifest (states). Being manifest on account of the obtaining of varnas? it
(dhvani ) has reached the countenance (beginning) of desi. (13)

Thus ends the origin of desi.
[ The definition of desi and marga ]

That which is sung by women, children, cowherds and kings?? out of their
own will with love (and pleasure) in their own (respective) regions is called desi
(music). (14)

This marga?® (course) (of des?) is known to be twofold viz. thai which is
nibaddha (structured, lit. bound) and that which is anibaddha (lit. unbound,
relatively less structured). That which is structured through alape (melodic
elaboration) etc. is called marga? (lit. path), but the one devoid of alapa etc. is
called desi. (15, 16ab).
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TRANSLATION 7

This desi should be known in this way by the experts in gita (music, lit. song).
(16cd)

Thus I have spoken about the origin and definition of desi.? (16 ef)

1 Thus ends the definition of desi.

II [ Section on Nada ]
[ The glory, origin, definition and kinds of nada ]
’; Now, I speak about the principal definition of nada.! (17)

There is no gita? (song, music) wiithout nada, there are no svaras (musical
notes) without ndda, there is no nrtta® (dance) without ndda, hence the world*
is of the essence of nada. (18)

Brahmas is known to be of the form of nada (ndda-ripa), Janardana®
(Visnu) is of the form of nada, Para Sakti7 is of the form of ndda (and)
Mahesvara is of the form of nada.8 (19)

" “That which is spoken of as the location (Sthana) of Brahma and which is
known as brahma-granthi ® prana '° is seated in it, vahni'' (fire) arises from
frana; nada is born of the combination of vahni (fire) and maruta (air).

“From nada is formed bindu!? and from nada all vinmaya'* (whatever is
mﬁde of speech or language) (is born)”.

This is the opinion of some (authorities).

4

“The air arising from the location of kanda,'4 (and) moving about up and
down, produces the intense course of ndda.”
!

N
So say others.
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TRANSLATION 9

The letter ‘na’ is spoken of as prana (air) and the letter ‘da’ is known as
fire; this is spoken of by me as the meaning of the dual!® verbal component

(pada) of nada.(20)

This (word) ndda is (derived) from the dhatu (root) nadati (to make
inarticulate sound) and it is fivefold viz. siksma'® (subtle), atisitksma (very
subtle), vyakta (distinct) avyakta (indistinct) and krtrima (artificial). (21)

The suksma (subtle) nada dwells in the guha!? (lit. cave, secret place) the
atisuksma (very subtle) one in the heart, the distinct one in the throat, the
indistinct one in the talu (lit. palate, but here cerebrum) and the artificial one
in the region of the mouth; thus should the fivefold (nada) be known by the
wise. (22, 23ab)

Thus I have spoken about the beautiful origin of nada. (23 cd)

Thus ends the origin of nada.

III (The section on srut)
[ The definition of §rufi and its numeration ]

Now I shall speak of the ascertainment of srutis; from the root ‘$ru’ meaning
hearing, with the suffix ‘ktin’; the word ‘Srut’ should be formed
(grammatically) by those who are knowledgeable in the ‘word’ (grammar), (this
is) sadhana (formation) according to ‘karman’! (object). (24)

(Anu. 1)

That which is heard (is knowi as) Sruti. That is one or many. Out of (these
two possibilities, the first one) is that sru#i is only one. That is (explained) thus
— there? in the beginning on account of the combination of the dehagni (lit.
bodily fire, battery of energy) and air, the sound propelled by the effort of the
purusa® (atman), attacking the @kasa (space) above the navel, ascending in
many ways, in steps of a ladder like smoke, according to the will of the air,
appears to be different by way, of being composed of four srutis etc. through
being comprised of the inherent pratyaya (assured consciousness) of filling up
(with air). This is my opinion.

¢
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TRANSLATION 11

(Anu. 2)

Others, on the other hand, accept sSrutis to be twofold. How? Because of the
division into svara -(s§ruti) and antara - (§ruti). And thus has said Visvavasu—

“Sound itself is known as §ruti on account of being perceived by the sense of
hearing. And that (sruti), though one, is twofold according to its division into
svara and antara. The seven (svaras) are sung in the gitis (songs) with definite
or specific locations (in terms) of s§rutis, hence $rutis are known as being
contained in svaras by the knowledgeable ones in $ruti. The §rutis situated in the
intervals of svaras are known as antara-srutis.* And the aisvarya® (importance)
of these (antara-srutis) is there on account of the division according to kriya®
(performance) and grama.”

(Anu. 3)

Some accept threefold sruti on account of its relation with three sthanas.’
Others accept sruti to be threefold on account of the vaigunya8(faultiness?) of
indriya (organs). And faultiness of indriya is threefold-viz. sahaja (inborn),
dosaja (born of some defect or of disorder in the three humours) and
abhighataja (born of accident).

(Anu. 4)
Others, on the other hand, accept fourfold §ruti® divided according to
vata,! pitta,'! kapha'? and sannipata (admixture of the three).

And thus has said Tumburu-

“The high voice that is riksa, (lit. dry) is known as vataja by the wise.

“The deep, full and clear voice should be known as pittaja (born of pitta).
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TRANSLATION 13

“The creamy,}l-" soft and sweet voice is kaphaja (born of kapha).

“That (voice) which combines the qualities of the three (types of voice)
should be known as born of sannipata'4 (admixture).”

(Anu. 5)
Others Venu etc. accept ninefold sruti. Similarly (it has been said)—

“The use of svaras occurring in the holes of bamboo (flute) should be made
as (forming groups of) two srutis, three srutis and four §rutis.”

So has also been said by Bharata-

“The svaras situated in the vamsa (flute) should be known as (forming)
groups of two, three and four §rutis.”

Thus have been spoken of by me nine srutis!> on the bamboo (flute).(25)

(Anu. 6)
In this context, some resolute ones whose intellect has become ‘fleshy’ 16

(gross as opposed to subtle) on account of mimamsa (reflecuon, examination)
accept twenty-two §rutis. Others again, accept that srutis are differentiated as
being of sixty-six!? kinds. Others, again describe the infinity'® of Srutis.

Similarly, Kohala has said—
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TRANSIATION 15

“Some who are adept in the knowledge of srutis, speak of twenty-two Srutis;
some (speak of them) as being differentiated into sixty-six. Others propound
their infinity itself.”

(Anu. 7)

But then, what is the measure of §ruti? It is being explained. Pasicama is
known as being scated in the two gramas.'® The difference of that (paricama)
through utkarsa?® (augmentation) and apakarsa ?'(diminution) through
mardava?? (lit. softness) and ayatatva 23(lit. the state of being stretched or
extended) is the measure of sruti (lit. sruti is of that measure).

(Anu. 8)

Now the nidarsana?* (demonstration) of the twenty-two-fold nature of srutis
is thus (being given). Having made two vinds equal in measure? string,2
upavadana?’ (the place where the strings are tied up at the lower end of the
vina), danda?®(rod or board) and murchana?® (tuning), they (two vinds) should
be established in sadjagrama.’® On one of these, having made the srut:
madhyamagramiki®! (belonging to madhyama-grama) on account of the apakarsa
(lowering) of pancama, (one) should make the same sruti sadjagramiki 32
(belonging to sadjagram::) on account of parnicama.®® Thus (the vina) becomes
lowered by (one) Sruti, but there is no special gain,™ because of there being
only the perception of high and low. Again one should lower in the same
manner® so that gandhara and nisada that are the subjects (kartr in dual no.)
on one vinad will ‘enter’ the rsabha-dhaivata™ that have attained objectification
(karmata) on the unchanged (sthira) vina on account of their (of gandhara-
nisada) being ‘more’?” (higher) by two srutis (cach, in relation o rsabha-
dhaivata). Again also, the dhair ata-rsabha on the cale (mobile) vina that is
lowered in the same manner, will enter the panicama-sadja on the other (vina),
on account of their being ‘more’® ¢higher) (than the latter) by three Srutis
(each). Again also, on the (cala) vina that is lowered in the same way, paricama,
madhyama and sadja enter madhyama, gandhira and nisida respectively on the
other on account of their being ‘more’® (higher) (than the latter) by four
srutis.
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TRANSLATION 17

(Anu. 9)

Thus by this demonstration, twenty-two §rutis become (evident). Similarly it
should be understood in madhyama-grama. The prastara+® (chart) is thus
(presented)—

Dhruva Vind N n ga ma pa dha m

Cala Viua s n g ma pa dha m

I Sarana i n ga ma | pa dha m

11 Sinana S n ga ma pa dha m

HI Sarana S n La ma pa dha m )

IV Sarana n Ra ma pa dha m J a
(Anu. 10)

In the first lowering on the cala-vina there is no gain*! of sruti. There is the
gain®? of four §rutis in the sccond one, in the third onc there is the gaint? of six
§rutis, in the fourth one there is the gain# of twelve srutis. Thus §rutis have been
shown as being differentiated into twenty-two kinds.

(Anu. 11)

Now srutis are being shown as being differentiated into sixty-six kinds. Some
accept that srutis are differentiated into sixtysix kinds according to their being
differentiated as twenty-two in each of the three sthanas % (known as) mandra,
madhya (and) tara (and) chest, throat and cerebrum.

Now we show the infinity of srutis-

The adept ones show the infinity of Srutis. Thus* there is the infinity of
particular dhvanis in the “belly’ of space (ether, gagana). (26)

(Or) how many rows of waves do not take effect, being born of the
multitude of water disturbed by high-blowing winds (similarly srutis are said to

be infinite)! (27)
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TRANSLATION 19
[ Five alternatives in the relationship between $wu# and svara |

Now the vikalpa*’ (option or alternative) about srutis is being spoken of.

The tadatmya *8(identification of svara with Sruti), vivartatva*® (svora being
the reflection of sruti), karyatva®® (svara being the karya or effect of Sruti),
parinamita®' (svara being the transformation of sruti) and also abhivyarijakatas?
(svara being manifested by sruti) of srutis is spoken of. (28)

Now he (the author) explains this itself—

There is identification between svara and §rutii.e. both are identical just like
jati (species) and wvyakti (individual or particular) because there is no
differentia (visesa) between the two that are (equally) perceptible by the ear.

(29)

Just as the face of men is reflected in the mirror, similarly, svara manifests or
appears as reflected in the srutis themselves. (30)

Some sav that svaras are the karya (cffect) of sruti, just as the jar is the
‘effect’ of the lump of clay and the rod (of the potter’s wheel). (31)

Srutis undoubtedly get transformed into the form of svaras just as milk gets
totally transformed in the form of curd. (32)

The seven svaras beginning with sadja are always manifested by §rutis, just as
the jar and the like located in darkness (are manifested), by the candle.
(33)

Thus, with this much I have spoken of the alternative (views) about srutis.
Now I will speak about the refutation of (these) alternative (s). (34)

In general, the distinction of things having svalaksana® (distinctive feature)
is siddha (evident or proved) like other things (that have their own distinction).
That (thing)becomes (absurd or impossible) like nabhah-puspa’ (a flower grown
in the sky) (when or if it is said to be) without differentia. (35)
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TRANSLATION 21

The distinction of svara and sruti (exists) because they are prasadhya (lit.
accomplished, here perceived) by different buddhis (apprehensions,
perceptions). And also on account of the distinction of asraya (seat or
substratum, here §ruti) and asrayin (that which is seated, here svara) the
identification (of the two) does not stand. (36)

The state of svaras being reflections, that has been spoken of, does not stand
reason (because) if the state of svaras being reflection (is accepted), then
perception having the nature of delusion becomes applicable. (37)

The relationship of cause and effect between sruti and svara is not possible;
there is no pramana (means of valid knowledge or evidence) of the existence ot
Srutis. (38)

(Objection) If by arthapatti 5>(negative inference) or by the pramana
presuming vyapti-grahana, (the comprehension of concomitance, i.e. anumana,
inference) svara is proved to be the bheda (modification or result) of the gagana-
gunas57 (qualities of space or ether i.e. sounds) that are the progenitors of svara
(then the karya-karana relationship between the two would be established). (39)
(Answer) It is true.

Although the karya-karana difference (between svara and sruti) is evident,
yet the karanatva (causality) of srutis is impossible. (40)

(This is so) because (here) the cause (Sruti) is available (perceptible) (even)
when the karyas (svaras) are present, (but) when the jar and the like are
existent, the lump of clay is not available (perceptible). (41)

Parinama 58(transformation) (and, or) abhivyakti (manifestation) is
understood to be the justified proposition by the wise; thus the alternatives
starting with tadatmya have been spoken of by me. (42)
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TRANSLATION 23

(Anu. 12)

(Objection) But the twenty-two-fold nature of srutis does not also stand reason
(or is not amenable), because of the non-perception of srutis and the parts of
Sruti.
It has been said—

. “How can the perception or apprehension of this (sruti) take place? The
nabhas (ether, space) cannot become disturbed (vyakulita) in the beginning
(before svara); sruti has imperceptible parts and hence it does not appear as
being composed of parts.

(Objection continued)

“(If it be accepted that) they do exist, then how many are they in relation to
matrkas™ (subtle bases)? If they are twenty-two, what is their process by krama
(straight order) and utkrama (reverse order)?

“If the infinity or singularity of srutis becomes unavoidable, (then) there
would be a doubtless state of those matrkas. Matrkas themselves are not there,
how (why) should there be their vikalpana (assumption, imagination)?

“The wise say that the existence (satta) of dharmas (attributes)®0 is there
when the dharmin (the one 1o whom the attributes belong) is there. When the
dharmins are not there, the dharmas are (also) not there, so say the wise. The
sattva (existence) and asattva (non-existence) of gunas and dosas are there
when (the same occur in respect »f) gunins (those to whom the gunas belong).

“If the respective §rutis become the cause (of svaras) without themselves
having a cause, then their origin (or) cause should not be sought.

“Moreover, il in spite of there being equal tangibility (of sruti and matrka)
through pramdna (means of valid perception), matrkas are concealed (denied),
then it would be very difficult also to save §rutis (i.e. sruti will also have to be
denied).”

Now is being said (in answer)—

Srutis that are the cause of the manifestation of svara are grasped by
arthapatti (negative inference) anumdna (inference) or pratyaksa-jrianab!

(perception) (43)
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TRANSLATION 25
[ The demonstration or visual representation of §rutis by mandala-prastira ]

(Anu. 13)

This itself (i.e.the relationship of sruti and svare) 1 (now) demonstrate with
prastara (visual representation). Here some represent visually twenty-two Srutis
with danda-prastaras? cn the lines, while others have spoken of vina-prastara.® We,
on the other hand, speak (or explain) with mandala-prastara.6* That is thus—five
and six lines (are to be drawn) horizontally and vertically respectively, thus eleven
(lines) are there. (Taking) both (ends) they are twenty-two.

Thus have been shown the srutis that are useful (or applicable) in the two
gramas.

The sadja that is made of four srutis should be known (or located) after
transgressing three srutisin the beginning. After that, leaving two Srutis, rsabha is
known to be (on) the third sruti. (44)

Hence, leaving one §ruti, gandhdra (composed) of two srulis is known
(located). After that having left three srutis, madhyama svara should be ‘made’

(located).
(45)

After that, paricama should be ‘done’ (located) leaving three srutis. Thence,
leaving two $rutis, dhaivata should be ‘made’ (located). (46)

Having left one sruti there is nisada after that. This $ruti-mandala, (cycle of
Srutis) born of sadjagrama has becen spoken of. 47)

Thus is the Sruti-mandala in adjagrama.

sa

ni ri

dha ga

pa ma
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TRANSLATION 27

Now I shall speak of the $ruti-mandala of madhyama (- grama). This Madhyama
(having four s$rutis) should be known (located), having transgressed three
(Srutis). (48)

Having transgressed two $rutis (on the third sruti) should be (located)
panicama. Thence having transgressed three (srutis) (on) the fourth ($ruti) is
dhaivata. (49)

Having transgressed one (Sruti) nisada is known on the second (sruti).
Having transgressed three srutis then is (Jocated) sadja on the fourth (Sruti).
(50)

Rsabha is later (on) the third (§ruti), leaving two (Srutis). Having
transgressed onc sruti, (on) the second (sruti) is gandhara. (51)

The sruti-mandala of madhyama-grama is thus—

ma

ga pa

- dha

sa ni

(Anu. 14)
Bharata, on the other hand, has shown sruti-mandala (in sadja-grama)

beginning with rsabha.6®> What is the reason? It is being said. In order to
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TRANSLATION 29

expound antara - mirchand % in both the gramas; or in both the gramas, sadja
and madhyama svaras become gramanis®? (leader of grama),the other svaras
become their agre-sara®® (movers in front).

Thus I have spoken of the srutis that are seated in grama.®? (52)

Here ends the section on srutis.

IV [ The Section on Svaras ]

[ The laksana of svaras ]

Now I shall speuak of the ascertainment of svaras. In this context, initially, the
etymology of the word ‘svara’ is being spoken about. (53)

From the root r@jr, meaning brilliance, to which is prefixed the word sva
(the word ‘svara’ is derived); because (the meaning is) that which shines! by
itself, hence it is known as svara. (564)

[ Anu. 15 ]

But what is meant by svara? It is being answered - the dhvani (sound) which
is the progenitor of raga? (lit. colour, delight) is svara. Similarly, also said
Kohala.

“By the will of the atman, the vayu (that is) moving upward from the base of
the ‘earth’s (nabhi, navel) (and) 1s held on the ‘wall’4 of the nadis and in the
space, is known as svara, the delightful>sound.”

(Anu. 16)
But svara in this way is orte or many, pervasive or non-pervasive or is it
eternal or non-eternal?
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TRANSLATION 31

Itis being said (answered) - It is one and many, pervasive® and eternal.” In the
undifferentiated state there is one svarg; in the form of sadja and the like svara is
many.

Similarly also said Kohala -

“Svara is said to be infinite® on account of (its) combination with jati, bkasa
etc. It is combined with padas? (syllabic units, meaningful or non-sensical) and
is to be combined with alankara'®and (used in) rasas.” 1!

(It is) eternal i.e. indestructible.!? (It is) pervasive i.e. sarvagata'3 (contained
in or permeating everything).

Similarly said Kohala -

“By the effort of the urdhvanadis!4 on account of rubbing or striking of all
‘walls’, the sound that grows upto the cerebrum, is svara, it is vyapaka
(pervasive) (and) para (beyond).!s

(Anu. 17)

But how is the svaratva'® of (svarenames) sadja and the like, on account of
their being consonants? If the svaratva of consonants is spoken of, then there
should be the svaratva of (consonants) beginning with ka?

Here it is being said (answered) that there is the svaratva of only sadja and
the like on account of their being asadharana!’ (lit. uncommon, special), not of
(consonants) beginning with ka.

But why (or how) is the uncommon or special nature of sadja and the like?
(Answer) - on account of the upadesa!® (speaking of) by the aptas (trusted ones)
the asadharanatva (uncommonness, special nature) of svaras is there.

So did say Mahesvara!?in Kohala —

“The peacock speaks sadja, the cataka (bird) speaks rsabha, the goat speaks
gandhara, the krausica (bird) spcaks madhyama, in the puspasadharana time
(common time for flowers i. c. Spring) kokila speaks paricama, when the rainy
season approaches, dardura (the frog) speaks dhaivata. O Devi ! in the same
way, the elephant always speaks nisada.”

Or, only sadja and the like have uncommonness or special nature because of
their movement in upward sound, or sadja and the like are not svaras, only
(vowels) beginning with gkara2 are svaras. sadja and the like are there for the
pronunciation of (vowels) beginning with gkara, so (it is said).

y
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TRANSLATION 33

(Anu. 18)

But why are (vowels) beginning with akara?! accepted out of fourteen2?
svaras? Truly has this been said. These have been accepted because of their
uncommonness. Their uncommonness is because of their movement in upward
sound.?® Or, the svaratva of vyanijanas beginning with sadja has been spoken of.
But .... this is said to be only a sign 24 (by convention), that is to say, (the names
of svaras) are the paribhasa?> (list of abbreviations or signs) used by dcaryas
(teachers).

[ The fourfold-ness of svaras according to kinds beginning with vadin ]

(Anu. 19)
Now I show the fourfold-ness of svaras, that befits the occasion or context.
That is thus -

Vadin 26 is so because of vadana?? (speaking), like the master. The
samvadin? is so because of samvadana? (supportive speaking), like the minister.
The anuvadin® is so because of anuvadana3! (following or obedient speaking)
like the attendants. Vivadin3? is so because of vivadana3* (opposite speaking),
like the enemy.

(Anu. 20)

But vadana and the like are the nature (dharma) of living beings, how are they
possible in insentient svaras? Truly has this becn said. Vadana is here intended to
mean the exposition of raga * (melody-matrix), not talking. What does it (vadana
and the like) expound? It produces the ragatva 3 of raga.36 Those vadin svaras
are only seven. That vadin should be understood as tenfold like the amsa?” The
vadi-mandala (cycle of vadins) is thus - sa, ri, ga, ma, pa, dha, ni.

(Anu. 21)

The samvadins should again be understood according to the interval of
thirteen and nine $rutis, when there is sama-srutikatva 38 (equal interval of the
two svaras concerned, in terms of number of $rutis). What indeed is that
samvaditva? The carrying forward or accomplishment® of the ragatva of raga
produced by the vadi-svara is indeed samvdditva (the nature of samvadin). The
samvadi-mandala is thus —
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TRANSLATION 35

Thus ends the Samvadi-mandala.

(Anu. 22)
The use of samvadin is thus -

The sadja that is accepted as amsa (fundamental note) in a gita (melodic
structure), in the place of that (if) madhyama (is used) it docs not destroy the
raga (melodic matrix). The location on which madhyama is used in accordance
with the murchana,® on the same location (if) sadja is used, it does not destroy
the jati or raga. In the place of sadja and pancama (if) paricama-sadja are used,
they do not destroy the jati and raga. Similarly dhaivata-rsabha being used in the
place of rsabha-dhaivata do not become the destroyers of jati and raga. Similarly
nisada-gandhara being used in the place of gandhdra-nisada do not bring about a
loss of jati and raga. Kakubha being with dhaivata amsa, and revagupia being with
rsabha amsa and arsabhi jati, the mother of both of them, having taken up rsabha
as amsa, these two (dhaivata and rsabha) when used as being mutually related,
do not become the destroyers of jati or raga.
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TRANSLATION 37

(Anu. 23)

Anuvdditva (the state of being anuvadin) occurs by the state of being one
Srutilesst! (i.e. pairs of svaras where one of the constituents is less than the other
by one $ruti are anuvadins). But what is that anuvaditva?

The expositorhood of the ragatva of raga brought about by the samvadin is
indeed anuvaditva.
The anuvadi-mandala is thus -

B |/ o
ni — T

,//

—_— /
dha /
—_— \)///’ .
— - / T T
| | |

| |

pa ma

Thus ends the anuvadi-mandalu. | in sadjagrama |

(Anu. 24)

The use?? of anuvadins is thus - sadja in the place of rsabha and rsabha in the
place of sadja, remaining in its own form, docs not destroy jati or raga.
Dhaivata, being used in the place of pasicama and pancama being used in the
place of dhaivata may not become the destroyer of jati and raga. Dhaivata being
used in the place of sadja and sadja being uscd in the place of dhaivata does not
become the destroyer of jati and riga. Rsabha being used in the place of paricama
and paricama being used in the place of rsabha does not destroy jati and raga.

Rsabha in the place of madhyama and madhyama in the place of rsabha;
similarly, madhyama being used in the place of dhaivata and dhaivata in the place

of madhyama does not destroy jati and raga.
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TRANSLATION 39

(Anu.25)

Now, upon anuvaditva being applicable to gindhdra and nisada on account
of their being less* by one $ruti, vivaditva has been spoken of on account of the
interval of two ($rutis) (pertaining to them). What is that vivdditva indeed?
Vivaditva is indeed the state of being the destroyer of the state of vddin,
samvddin and anuvddin of the rdga (concerned) attained by the svaras
(qualified as) vadin and the like. The vivadi-mandala is thus -

sa

l | | | |

—— i

dha — ——— b —- ga

pa ma

Thus ends the vivadi-mandala | in sadjagrama |.

(Anu. 26)

The use of the vivadins 44 is thus — gandhara being used in the place of
rsabha and rsabha being used in the place of gandhara brings about the loss of
jati and raga. Nisada being used in the place of dhaivata and dhatvata being
used in the place of nisada brings about the loss of jati and raga.

Thus it is for sadjagrama.

(Anu. 27)
Now the state of being vadin, samvadin, anuvadin and vivadin is being shown

in madhyamagrama. Out of them, vadins are the seven svaras beginning with.
madhyama. Those ending at ninth and thirteenth (§rutis) are samvadins.
Anuvddins are so on account of being less by one sruti. The svaras having an

interval of two (§rutis) are vivadins.
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TRANSLATION 41

The vadi-mandala in madhyama-grama is thus - ma pa dha ni sa i ga.
The samvadi-mandala in madhyama-grama is thus -

ma
| I l
; _\ "
n — -
- —-dha
| | |
sa ni

The anuvadi-mandala in madhyama-grama is thus -

| | | |
ga — — pa
—
— / P —

T -

_—

sa . n
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TRANSLATION 43

The vivadi-mandala in madhyama-grama is thus —

ma

| | | l |

ga —

n —-—

——— —-—— dha

sa ni

[The sevenfold combination of svaras according to the types beginning with
arcika]

(Anu. 28)
Now the names of the sevenfold combination of svaras are being spoken of -
arcika,*> gathika,% samika,Y’ svarantara,*® auduva,*® sadava> and sampurna.s!

Niarada has said so -

“Arcika, gathika, samika, svarantara, auduva, sidava and the seventh is
sampurna. That which (involves) the use of one svara is called arcika. Gathika
should be known as being comprised of two svaras, the (combination of) three
svaras itself is samika. The use of four svaras is spoken of as svarantara. Auduva is
with five (svaras), sddava is with six svaras and sampirna is known with seven
(svaras) by the designers (yoktrrs) of gita 52 (music).”

[ The etymology of svara-names ]

The producer of six svaras, or the one produced by six svaras, or that which
is born of six argas is called sadja.53 (55)
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TRANSLATION 45

(That which) reaches the heart quickly from the other (svara) is known as
rsabha. Just as the big bull seated (or standing) among the female gos (cows)
looks splendid, similar is this svara rsabha54 born in the svara-grama (gamut).

(56, 57 ab)

That which holds the ganatmika vak (musical vak) is named as gandhara.ss

(57 cd)

Madhyama svara is known to be so because of being the middle one among

svaras.’ Parnicama is that which measures the elaboration of svaras.5” (58)

Or, it is paricama (fifth) in number in the order of patha (lit. reading aloud
or recitation, here enumeration). Dhivén is one who has got dhi (buddhi,

intellect), the one related to him (dhivan) is dhaivata.5 (59)
Or
It is known as dhaivata because it is held on the sixth sthana (location).
(60 ab)

The place of dhaivata is in the lalata (forehead), this is the meaning.>
Nisada is known as such because all the svaras rest upon it.80 (60 cd)

(Anu. 29)

But why is the rule that there are (only) seven svaras? It is being said
(answered) - (This rule is there) in the same way as (in the human body) seven
dhatus alone beginning with rasa®' are to be accepted in accordance with their
being dependent on seven dhdtus®? (minerals). Similarly said Susruta -

Tvak (lit. skin, here serum), blood, flesh, fat, bone, marrow and semen,
these are dhatus. Similarly, svaras are only seven on account of being dependent
on or dwelling in seven cakras® or seven dvipas® (lit. islands).

[ The castes of svaras ]
The svaras (comprised of) four srutis are brahmanas55 the ones (comprised
of) three $rutis are ksatriyas,5 the ones with two srutis should be known as
vaisyas®” and the antara-svaras are Sudras.® (61)

[ The drawing out of svara signs as contained in agama ]

Having acquired the eight groups® beginning with dkara and ending with
ya-§a, one should draw out™ the heptad of svaras (their abbreviated names i.e.
solfa-syllables) combined with letters and matrds (vowel-endings).  (62)
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TRANSLATION 47

The third (letter) of the eighth (group viz. ‘s’) combined with the Hari-bija
(a@)7! is the initial svara that the knowledgeable one in svara should draw out
with all effort. (63)

The second (letter) of the seventh (group viz. ‘7), combined with kamabija
(viz. *a’),” know (that) as the second svara arising out of the brahmasthana
(brahmagranthi). (64)

The third (letter) of the second group (viz. ‘g’) combined with Vispu - bija,
(viz.'a@’), one should always draw out (this) svara which is attractive among the
various svaras. (65)

The last (letter) of the sixth group, (viz. ‘m’) combined with the initial one
(viz. ‘a’) know it as madhyama, the indestructible (and)? best among svaras.
(66)

The first one of the same (sixth group, viz. ‘p’) combined with the first one
(viz. ‘a@’), know that as the beautiful svara, associated with the number (five) of
vyoma (space)’t and born of the ostha (lip)7> sthana.’ (67)

The fourth (letter) of the fifth group (viz. *dh’) combined with the initial
one (viz. ‘a’), one should draw out that excellent svara born of two bows.”” (68)

The last (letter) of the fifth group (viz. ‘n’) differentiated by the end that is
other than akara (viz. ‘7’) arising out of the brahma-sthana™ (cerebral aperture)
is combined with ‘high’ sound. (69)

Thus, this much has been shown as the svaroddhara (analysis of svara-names)
contained in agama.” (70 ab)

[ Assignment of community, colour and the like to svaras ]

Now 1 shall speak of the assignment of community, colour and the like (to
svaras). (70 cd)

(i) Kula-Vamsa.
Sadja, gandhara and madhyama are born in the Kula 8 (community) of gods,
this svara paricama is born in the lineage (vamsa)®! of manes (pitrvamsa).

(71)
The two svaras rsabha and dhaivala are born in the lineage of rsis. The nisada
born in the community of demons, is called ‘n7’. (72)

(ii) Colours. :
Sadja is of the colour®? of the lotus-petal, rsabha is of the colour of parrot,
gandhara is goldenhued, madhyama is (white) like kunda (jasminum multi-

florum). (73)
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TRANSLATION 49

Pancama is krsna (black), dhaivata is yellow-coloured, this nisdda is mult-
coloured, (thus) should be known the colours of svaras. (74)

(iii) Devatas.
The daivata® (presiding deity) of sadja is Brahma, rsabha is with the daivata
vahni (fire), gandhara has Bharati as its deva, madhyama is with Hara as daivata.
(75)

Pasicama is with Satayajiia (Indra is its daivata), dhaivata is with Gananayaka
(as its daivata), nisada, on the other hand, has Bhanu (Sun) as its deva; thus are
the devata®t of svaras. (76)

(iv) Singers (seers).

The svara sadja is sung (‘seen’)s> by Agni (fire), rsabha is revealed by
Brahma, gandhara is sung by Soma (moon), madhyama svara (is revealed) by
Visnu.

(77)

On the other hand, the svara pancama is sung by the mahatman (great-
souled) Narada, the svaras dhaivata and nisada are ‘sung’ by Tumburu.
(78)
(v) Rasas
The two svaras madhyama and pazicama should be ‘made’# (used) in the two
(rasas) hasya and srgara, the two (svaras) sadja and rsabha should be known in
vira, raudra and adbhuta rasas. (79)

Gandhara and nisada should be ‘done’ in karuna rasa. Dhaivata should also

be ‘done’ (used) in bibhatsa and bhayanaka. (80)
(vi) Sthanas

Sadja arises from the throat,87 ysabha is known (to arise) from the cerebrum,
gandhara from the nose, madhyama svara from the chest. (81)

Paricama svara is arisen from the throat, O glorious one! dhaivata, on the
other hand, is born of the palat¢-region (talu-desa). Nisada, on the other hand,
should be known to be born of all the joints (sandhis). (82)

Thus one should know the svaras born in the ocean of gita (melody, music),

arisen out of the mouth of Mahadeva and placed in the ‘path’ of desi.88
(83)

[ Thus ends the section on svara ]
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TRANSLATION 51
V (the Section on Grima-miirchana)

[ The treatment of grama ]
(Anu. 30)
Then, what is spoken of by the word grama? How many gramas are there?
From where is grama born? And what is its objective? (84)

It is being answered.
The two gramas stand for a group! composed of svara, sruti and the like.
(85)

Just as all members of families live together, (similarly) grama? is known as
that by all the people where there is an abiding settlement. (86)

Two gramas named sadja and madhyama are definitely well-known. Narada
speaks of gandhara (grama)3, but that is not ‘sung’ (used) by the mortals.
(87)

Svaras are born of Samaveda,* grama is born of svaras, and these (gramas) are
known to be two5 characterised by (the names) sadja and madhyama.
(88)

(Anu. 31)
The objective is thus - the systematisation® of svara, sruli, murchana, tana, jati
(and) raga is indced the objective.

(Anu. 32)

But why are the gramas named after the svaras sadja and madhyama? It is
being answered. Because of (their) uncommonness the gramas are named after
them. And the uncommonness is on account of their being born of devakula?
(the community of gods).

The same has been said by Narada -

“Sadja, gandhara® and madhyama are born of devakula. Brahma, Visnu and
Mahesvara should be known as their presiding deities.”

Out of the two gramas which one is known to be prominent ? From the
statement by the muni (Bharata ?), the prominerice of sadja-(grama)? is known.
' (89) -
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TRANSLATION 53
This has been said—

“Iwo gramas named sadja and madhyama are well-known in the world.”°

(Anu. 33)

But why are there only two gramas? It is being answered; here two gramas
have been formulated on account of (musical) performance being rooted in
the usage of two svaras.!!

“The svaras have attained the state of grama through jatis and srutis.™?

(Anu. 34)

“Through the jatis” means through suddhds and vikrtas (both types of jatis)
and through Srutis. Hence the svaras that are there in the Suddha and vikrta
jatis, on account of disruption'? in their s§rutis, (their) slight augmentation!4 and
diminution and mixing up,!5 (these) svaras bave attained the state of grama.
sadja - (grama) is born of the suddha-(jatis) and madhyama (grama) of the vikrtas
and from the two (types of jatis) are born sankirnas (jatis)'6. From them (jatis) is
born riga.!” On account of the change!® of grama the change in the jati and
raga occurs.

[ Thus ends the treatment of grama ].

[ The treatment of Miirchana ]

(Anu. 35)

Now the miirchanas that befit the occasion or context are being spoken of.
But what is the etymology of the word miirchand and what is its laksana
(definition)? It is being answered. The etymology of ‘mirchana’ is thus - (the
root) miurch stands for moha (loss of consciousness, stupefaction, infatuation)
and samucchraya'® (increase, growth).

That through which réga® (colour, delightfulness) grows or increases,is
called miirchana. ‘ (90)
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The heptad of svaras (that functions) through ascent and descent?! in
respective order,?2 should be known by the adept ones as being spoken of by the
word murchana. 91)

[ Anu. 36 ]

That murchana again is twofold — one composed of seven svaras and the
other of twelve svaras.2® Out of these the miirchana of seven svaras is fourfold2
— puma (lit. complete, here with all the seven svaras), sadava (hexatonic),
auduvita (pentatonic) and sadharana (with sadharana svaras). Out of them
purna is that which is sung with seven svaras, that which is sung with six svaras is
sadava, that which is sung with five svaras is auduvita, that which is sung with
kakali and antara svaras, is sadharana.

(Anu. 37)

Now the miurchana-mandala is being spoken of. In this (mandala) for
murchands of seven svaras in each grama there are forty-nine svaras and (the
same number of) squares (kosthakas), on account of the process that follows a
set path or order.

That is thus—
Forty-nine squares filled? with svaras, have, indeed, to be made with eight

horizontal and vertical lines. (92)

(Anu. 38)

There (in the mandala) are seven (murchanas) beginning with?6 sa - ni - dha
- pa - ma - ga - ri in sadjagrama and seven beginning with ma-ga -7 -sa - ni -
dha - pa in madhyama-grama. Svaras have to be ‘made’ (filled) (in the squares) in
the horizontal and vertical (order). That is thus - ni - dha - pa - ma - ga - ni -
sa is (the order) in sadja-grama. Ga - ri - sa - ni - dha - pa - ma is (the
order) in madhyama-grama.

Thus there are the fourteen sampurna (complete) mirchanas of the two
gramas.

sa - 7n - go - ma - pa - dha- ni
ni - sa - n - ga - ma - pa - dha



BRHADDESI
g-fA-|-f-71-H-9
g-g-f4-|-f-71-7
H-q-g-fA-u-f-7
N-A-9-g-f1-|-R
R-71-w-9-g-fA-w SR ES DG

H-9-g-f7-9-f-71
M-A-g-g-f1-a-]
R-1-w-9-g-fA-9
q-R-1-9-g-g-f
fA-v-R-71-A-9-g
g-fH-9-R-71-7-9
9-g-fA-9-f-71-w

g Temmum |
R CRILLESE

Alaga|lg|lawa| 7| R|=
gl |w || R|Ea| ™
glwg | w| R|aw| ]«
gl | R|a| Al al]lq
vl R|aw || a]l a9 ]|=
Rlils|m]la|la ] wg]
s|lfmlaglas|l=w]la]|k
3 ITSUE gEAaETERd
w | R| s|fa|la|] a]=\
Rlw| Amla|la ]| "]
9| ] gala{a| | R
Al gl ajlw || R«
g|lag ]l w|lan | R|lA|F
q 7| 1| R|l¥w| A]l =
" || Rlw || ga]a

g TemTm gEamveey



TRANSLATION

dha - ni - sa - rn - ga - ma - pa
pa - dha - ni - s - n - ga - ma
ma - pa - dha - ni - sa - n© - ga
g - ma - pa - dha - ni - sa - n

n - ga - ma - pa - dha - ni - sa

Thus is in sadjagrama.

ma - pa - dha - ni - sa - 1 - ga
g - ma - pa - dha - ni - sa - n

n - ga - ma - pa - dha - ni - sa

sa - n - ga - ma - pa - dha- ni

ni - sa - n - ga - ma - pa - dha
dha - ni - sa - ri - ga - ma - pa
pa - dha - ni - sa - n ga - ma

Thus is in madhyama-grama.

Myirchana-mandala (cycle)

ni |dha|pa |ma |ga |ri |sa

dha|pa |ma |ga (v |sa |ni

pa |ma |ga |nn |sa |ni |dha

ma |ga |rn |[sa |ni |dha|pa

ga |n |sa |ni |dha|pa | ma

n |sa |ni |dha|pa | ma|ga

sa |ni |dha|pa |ma ga |n

Thus is the murchana-mandala in sadja-grama.

ga |n |sa {ni |dhalpa | ma

ri |sa |ni |dha|pa | ma |ga

sa |ni |dha|pa | ma |ga |n

ni |dha|{pa |ma|ga |71 |sa

sa | ni

Q.

dha| pa | ma | ga

pa |ma|ga |n |sa |ni |dha

ma (ga |7 |sa |ni |dha|pa

Thus is the murchana-mandala in madhyama-grama.
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[ Anu. 39 ]
Thus have been spoken of the fourteen complete miirchanas of both the
gramas. Now their names are being mentioned.

In (i.e. beginning with) sadja is uttaramandra, in nisada is known rajani, 27 in
dhaivata is known uttara (uttarayata) and sudhasadjais in paricama. (93)

Matsari (matsarikrta) should be known in madhyama and asvakriantika in
gandhara and with rsabha should be known abhirudgata,? the seventh one.

(94)
Thus are to be known the seven miirchands subsisting in sedja-grama.
Hereafter I shall speak of the mirchanas of madhyama-grama. (95)

Sauviri is with madhyama and harinasvika (harinasva) is in gandhara and
kalopanata would be the mirchana with rsabha itself. (96)

S‘uddhamadhyd, on the other hand, could be in sadja and in nisada itself (is)
margita (margy). Pauravi is to be known in dhaivata and hrsyaka in paricama.

(97)

Thus the murchanas of madhyamagrama have been spoken of by me. Now I
shall speak of the sadava (hexatonic) and audava (pentatonic) michanas.
(98)
Sadava is to be known as having six svaras and audavd is to be known with
five svaras; and the etymology of s@davds and auduvitas is being spoken of.
(99)

(Anu. 40)

Those six svaras that protect (the performance) are (known as) sadava
svaras; their use (in performance) is (called) sadava. Falling under the taraka
gana,® it (sadava) is (combined with) itac pratyaya(suffix) (and thus ‘sadavita’
is formed).

(Anu. 41)

The akasa (space) in which the udus3! (stars) move, that akasa is (known) as
auduva. By that (the word auduva) the number five is indicated. (Akasa). is the
fifth mahabhiita; auduvita is that in which the number (five) of that (dkasa)
exists.

Sidava is that which has six svaras, its leksana (description) is sevenfold and
it is to be known as being numbered forty-nine,32 by the knowledgeable ones in
gita (lit. song i.e. music). (100)
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Auduvita is with five svaras; its laksana (description) is fivefold, it is
numbered thirty-five,3 as explained by the dcaryas (teachers). (101)

(Anu. 42)

With (the omission of) sadja, rsabha, parncama and nisada the sadava
(murchanas) of sadja-grama (come into being). Those devoid of sadja, rsabha and
gandhara are sadavas in madhyama-grama.

(Anu. 43)

The state of auduvita (comes into being) on account of the omission of
(two) samvadins34 because of this statement the general rule is that the state of
auduvita is attained through two samvadin svaras. Sometimes the state of
auduvita comcs into being with (the omission of) two* anuvadin svaras, this is
also a general rule. Sometimes the state of anuvadin does come into existence
with (the omission) of pasicama-rsabha in sadja-grama (and) that of dhaivata-
rsabha in madhyama-grama.

The auduvitas in sadja-grama are devoid of pancama-sadja, two (svaras) that
are comprised of two srutis (each) (viz. gandhara and nisada) and pancama-

rsabha. (102)

The pentatonic tanas in madhyama-grama are verily devoid of dhaivata-rsabha
and two (svaras) comprised of two srutis (each) (viz. nisada and gandhara).
(103)

(Anu. 44)
Now he (the author) demonstrates this very (description) with prastara.s®
That is thus in sadja-grama—

X n ga ma pa dha n
ni X n ga ma pa dha
dha mi X n ga ma pa
pa dha ni X ri ga ma
ma pa dha ni X n ga
ga ma pa dha ni X n
n ga ma pa dha ni X

(Tanas) devoid of sadja.
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pa dha ni
pa dha

pa

(Tanas) devoid of rsabha.

X dha
X dha
X

(Ta

pa dha
pa dha

pa

ni

nas) devoid of paricama.

X

(Tanas) devoid of nisada.
Thus end the sadava [ tanas ]

X dha
X dha
X

ni

(Tanas) devoid of sa-pa.
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san X ma pa dha X
X sari X ma pa dha
dha X sa ri X ma pa
pa dha X sa ri X ma
ma pa dha X sa ri X
X ma pa dha X sa ni
n X ma pa dha X sa
(Tanas) devoid of ni-ga.
sa X ga ma X dha ni
ni sa X ga ma X dha
dha ni sa X ga ma X
X dha ni sa X ga ma
ma X dha ni sa X ga
ga ma X dha ni sa X
X ga ma X dha ni sa

(Tanas) devoid of pa-n.
Thus end the auduva (tanas).
(Thus is the) total (of tanas in sadja-grama).

After this (the t@ras) in madhyama-grama.
ma pa dha ni
ga ma pa dha m
ga ma pa dha ni
ga ma pa dha ni
ga ma pa dha
ga ma pa
ga ma

e ¢ 3
=3

ni
dha ni
pa dha ni

>4 B >
4 3 3 33

(Tanas) devoid of sadja.
ga

> >

ga ma pa dha ni sa
ga ma pa dha ni sa
ga ma pa dha ni
ga ma pa dha

ga ma pa

ga ma

sa
ni sa

PPd Bd X

pa dha ni sa
(Tanas) devoic} of ni.
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sa n X
sa n
sa

(Tanas) devoid of ga.
[ Thus end the sadava (ianas) ]

sa X ga
sa X
sa

(Tanas) devoid of dha-i.

sa n X
sa n
sa

(Ta@nas) devoid of ni-ga.
Thus end the auduvita (tanas)

[ The distinction between mirchana and tana ]

(Anu. 45)

But what is the difference between miirchand and tana?It is being answered -
there is no difference between the artha (content) of murchanad and tana, thus
(said) Visakhila; and this is incoherent, because the distinction between
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mirchana and tana has been expounded in the recaptulatory verse (samgraha-
§loka) " How is that (the difference)? The group of svaras that is arranged in
the ascending and descending order is spoken of as miirchand, whereas tana is
with the ascending order, this is the distinction.38

[ The Yafiia-names of Tanas ]
Now the yajna-names % of tanas are being spoken of—

Agnistoma, atyagnistoma, vajapeya, then sodasi, pundarika, asvamedha and
rdjasitya is the seventh one. (104)

Thus are the names of sadava tanas devoid of sadja.
Svistakrt, bahusauvarna, gosava, mahavrata, visvajit, brahmayajiia as well as

prajapatya. (105)
Thus end the names of sadava tanas devoid of rsabha.

Asvakranta, rathakranta as well as visnukranta, suryakranta, gajakranta, balibhit
(and) nagayajiia. (106)

Thus end the names of sadava tanas devoid of parnicama.

Caturmasya and then the one named samstha, Sastra and ukthaka, sautramani,
catra and the seventh one is udbhidyaga. (107)

Thus end the names of sadava tanas devoid of nisada.

Thus end the names of twenty-eight sadava tanasin sadjagrama.

Savitri, ardhasévitri and sarvatobhadra, [ the ayana (place, path, movement)
of @dityas, the ayana of cows ] the ayana of snakes is the sixth one and the ayana

of Kaunapas (demons) is the seventh one. (108)
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Thus end names of the tanas devoid of sadja in madhyamagrama.

Agnicit, dvadasaha, upamsu and soma itself, a§vapratigraha, barhi and also

abhyudaya. (109)

Thus end the names of tanas devoid of rsabha.

Sarvasvadaksina, diksa, soma, the one named samidha, svahakara, tanunapat
and then godohana. (110)

Thus end the names of tanas devoid of gandhara.

Thus end the twenty-one names of sadava tanasin madhyamagrama.

Thus end the names of forty-nine (sadava) tanas seated in the two gramas.

Ida, purusamedha, syena, vajra and isu, angirah and the one named kasnka
are the audava (tanas) in sadjagrama. (111)

Thus end the names of tanas devoid of sadja and parnicama.
Agnistoma and then darse, nandi, paurnamasika, asva-pratigraha, ratri and

saubharaka is known. (112)

Thus end the names of tanas devoid of gandhdra and nisada.

Saubhagyakrt, Kariri, iantiknt, pustikyt and vainateya is definitely there (and
then), uccatana and vasikrt. (1138)

Thus end the name of tanas that are devoid of paricama and rsabha.

Thus end the twenty-one names of audavita tanasin sadjagrama.
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Trailokyamohana, vira, kandarpabalaiatana, sankhacida, gajacchaya, raudra and
vispuvikrama. (114)

Thus end the names of audava tanas devoid of dhaivata and rsabha in madhyama-
grama.

Bhairava, kamada and avabhrtha, astakapalaka, svistakrt, vasatkdra and the
seventh is known as moksada. (115)

[ Thus end the names of auduvita tanas devoid of ni and ga in madhyama-
grama. |

Thus end the fourteen names of auduvita tanasin madhyamagrama.

[ Thus end the thirty-five names of auduvita tanas seated in the two gramas. ]

(Anu. 46)
The auduvita (tanas) of both the gramas are thirty-five. The sddava and
auduva (tanas) of both the gramas taken together are eithty-four tanas.

(Anu. 47)

Now in order to explain sadharanakria miurchanas he (the author) has said -
sadharana svaras are gandhara and nisada. Sadharana mirchands are those that
begin with them* (gandhara and nisada in their sadharana states as antara and
kakali) and they are included in the same (mirchanas of gandhara and nisada).
How? The sadharanata (commonness) of miirchands with tanas is implied in or
already expressed through ‘sddhdrana’ (the term forming part of the name of
the fourth type of murchana viz. sadharanakrta).

And thus I have spoken of the fourfold murchanas. (116)
[ The performance of tinas ]

(Anu. 48)

How should the performance of these tanas be made, if this be asked, it is
being answered. The performance! of tana is twofold viz. with pravesa (lit.
entering) and nigraha (lit. restraint).

Pravesa is the viprakarsa (augmentation) of sadja that is lower and has to be
omitted i.e. it (sadja) is made to attain (the position of) rsabka. Thus is the
pravesa through viprakarsa. With mardava (lit. softening) it is thus: the same
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TRANSLATION 75

sadja which is higher than nisada (is subjected to) mdrdava or loosening i.e. it
is made to attain (the position of) nisdda; thus is the twofold pravesa i.e. the act
of the lower or higher svara being made to ‘enter’ or merge into the higher or
lower svara respectively.4?

[ Anu. 49 ]

Nigraha is, on the other hand, the omission or ‘non-touching’ of the
immediate svara. The performance or usage is thus - s@ sa@ gan, pa pa mari

Similarly has said Bharata -

“There is twofold kriya (lit. performance) of tana on the string (in the
ving); viz. pravesa (lit. entering) and ‘nigraha’ (lit. restraint). Out of these
(two), pravesa (takes place) on account of the prakarsa (augmentation) of the
lower svara or by the mardava (lowering) of the higher svara. And nigraha is
‘non-touching’.”

Dattila has also said -

“There is twofold kriya (action or performance) of tina on the string; viz.
on account of pravesa and nigraha. Pravesa is the similarity (rather identity) of
sound; nigraha on the other hand, is ‘non-touching’.”

[ Dattilam 36 ]

(Anu. 50)

But it is said in the prescription of kaku4? that svaras are (to be) performed
in the three sthanas (registers} Out of them which heptad of svaras should be
resorted to for making miirchana? Those who harbour a doubt like this, he (the
author) has said unto them - for the sake of the demonstration of mandra (low)
and tara (high) the miirchands are indicated in (lit. with) the middle heptad.
How? On account of the indestructibility of the middle heptad, this is the
purport. Bharata has also said, “on account of the indestructibility of madhyama
in nigraha# (acceptance in tptality) or paryagraha*® (non-acceptance in totality
i.¢. partial acceptance), the miirchands are indicated in the madhyama suara of
the vina.
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TRANSLATION 77

(Anu. 51)

But if the indication of miirchanas is done with the middle heptad, then why
has it been said to be (done) with madhyama svara ? Truly has this been said.
The use of singular number is in relation with the jati (species) of svara. The
purport is that the ‘miirchana’ should be made in the kanthya svara (the tonal
range of the voice). The inclusion of the adjective vaina4 (pertaining to vina)
(for svara) is in order to encompass the sthana (register or range) that could
not be destribed in the body (human voice).

(Anu. 52)
But when the (process of) sadavita and auduvita is being undertaken, then
does the recognition of the (original) miirchana exist or does it not exist ? The

recognition of the (original) miirchana is certainly there. Similarly has said
Dattila -

“When the tdna is made in this manner (by omission of the prescribed
svaras), the knowledgeable one should ascertain, by counting the perishable
(omitted) (svara), that this miirchana is this-manieth.”

[ Dattilam 37 )

(Anu. 53)

But when sadja is omitted in the first and seventh miirchana, both take an
identical form viz. ri-ga-ma-pa-dha-ni, there the distinction (between the two) is
not evident. True, there is no difference. If the components are counted, there
surely is a difference; the difference is created by mandra and tGra.4

(Anu. 54)

This distinction of miirchara and tana has been spoken of merely for the
sake of the convenience of the performer and the listener.#® The objective of
tana has also been said to be for the sake of the attainment of the three
registers.

(Anu. 55)

But miirchanas are useful in jatis and ragas, hence their treatment is justified,
where are the tanas to be used ? It is being answered. The fanas are useful for
the sake of bringing out the difference between jatis and rigas of both the
gramas (i.e. between those of one grima and the other).#® Or, the use of tanas is
for the sake of the demonstration of the number of nasta (lit. lost) and uddista
(lit. enumerated) (varieties of tanas).50
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TRANSLATION 79

(Anu. 56)
The Kiita-tanas are five thousand and thirty-three in total. Dattila has also said-
“The purna (complete i.c. heptlatonic) (fanas) are five thousand and thirty-
three in each grama; now they speak about the method of their numeration or
calculation.”
| Dattilam 39 ]

Here the calculation is (thus) — the earlier tana-prayoga® (number of
tanas) is multiplied by the later or next tana-prayoga 2 (number of svaras
constituting the tana). Similarly has said Dattila -

“One should multiply the earlier (numbers) (with the later number of the
svaras of a tana), taken without any omission, the resulting number would be
constituted of kramas 53 (original order or combinations) and utkramas 54
(changed order or permutations) (of the later j.e. last number of the series);
out of this (aggregate number obtained by multiplication) the kramas (tanas in
the original order) are equal to the multiplicator % (gunakdra or gunaka i.c. the
last number of the series) and the remainder will be the number of utkramas 56
(permutations)”.

[ Anu. 57 ]

Now he (the author) speaks about the process of multiplicauon—one
should multiply the number one (of the) earlier onc i.e. of the first tina of one
svara with the number two (of the) later (fana of two svaras) and the result is
two itself. Those two multipiied by three (the number of svaras in the next tana)
become six. Those [ six | multiplied by four (the number of svaras in the next
tana) become twenty-four. That (group of) twenty-four multiplied by five (the
number of svaras in the next tina) becomes one hundred and twenty. This
(group of) one hundred and twenty, multiplied by six (the number of svaras in
the next tana) becomes seven hundred and twenty. The (seven hundred and
twenty) multiplied by seven (the number of svaras in the next tana) become five
thousand and forty.

[ Anu. 58 ]

Out of these (5040), subtracting the seven that are made up of krama
(original order), the kita-tinas (permutations) born of the use of seven svaras
are five thousand and thirty-three. '

The prastara is thus -
Out of them (seven waras)' the svara sadja has only one order as sa. rsabha

(added to sadja) has only one krama (original order) as sa - ni the second is
the vyutkramq (reverse order) as ri - sa. Gandhara (added to sa - 7i) has one
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TRANSLATION 81

krama as sa - 1 - ga. Vyuthramas (permutations) are five beginning with ga - 7
- s, ga - sa -7, 7 -ga-sa[n-sa-ga]sa-ga-ri —thusare the five
kuta-tanas formed by vyutkrama ( permutation or change of order ). Thus there
are six tanas of gandhara (alongwith the preceding two svaras viz. sa - 7).

Similarly, there is only one krama (original order) of madhyama (added to
the preceding three svaras) as sa - 7 - ga - ma; there are twenty-three utkramas
beginning with ma - ga - 7 - sa. Thatis thus- ma - ga - ri - sa, ma - ga sa -
r, ma - ri - ga-sa ma -7 -sa-ga ma-sa-ga-n, ma-sa-”m-gd
thus are the six tanas beginning with madhyama, formed by vyutkrama. Similarly,
there are six tanas, each beginning with gandhara, rsabha and sadja and taken
togcther they are twenty-four.

Similarly, there is only one krama (original order) of pasicama (along with its
four preceding svaras). The kita-tanas beginning with pa - ma - ga - rn - sa
(formed by) vyutkrama are one hundred and nineteen. That is thus - sa - n -
ga - ma - pa, pa - ma - ga - ri - sa. Eachoneof pa - ma - ga - n - sa has
twenty-four (varietics beginning with it), taken together they become one
hundred and twenty. Similarly, dhaivata has one krama (original order along
with its preceding five svaras) as sa - i - ga - ma - pa - dha, dha - pa - ma -
ga - ni - sa, this is the vyutkrama (reverse order). Each one of dha - pa - ma -
ga - 1 - sa becomes | one hundred | and twenty (through kuta-tanas); taken
together (the kuate-tinas) become seven hundred and twenty. Similarly, there is
only one krama of nisade. (alongwith its six preceding svaras) as sa - 7 - ga -
ma - pa - dha - ni. Ni - dha - pa - ma - ga - 1i - sa is the vyuthrama. Each
one of ni - dha - pa - ma - ga - ri - sa becomes seven hundred and twenty
(through kiita-tanas); taken together they become five thousand and forty.

(Anu. 59)

Thus the tina-vidhdna (performance of tdnas) of svaras is found on the
(vinds having) sixty-six strings or hundred strings. The measurements of these
two (vinds) are middle and the like (?)57. Here the demonstration of these kita-
tanas has not been made on these (vinas) in order to avoid a digression; by this
order itself, it (th<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>